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January premieres in the Croatian National Theater in Split

ZAMASNJAK USPJESNE SEZONE

ld

A DRIVING FORCE IN A SUCCESSFUL SEASON

PISE | TEXT BY: NIKOLA GELAN IGRA | GAST: ANDRLIANA VICKOWIC
FOTOGRAFIJA | PHOTO 8Y: MATKD BILIAK SCENDGRAFUA | SCENOGRAPH
LUTZ HOBNER: “GRETICA. 5TR, 89, | “GRETA, PAGE B9 KOSTIMOGRAFIIA | COSTIMOGRAPH

Cvite premijere splitskog HNK na razlicitim produkcijskim razi-
nama, pred punim gledilitima, unijele su u sijeCnju optimizam
i izvrsno raspoloZenje medu publiku.

Ako je suditi prema dvjema pramijerarma Sto su dan za danom odr-
sane u splitskom Hrvatskom narodnom kazali$tu, Splicane, Sto se
tite dramskog programa, otekuje plodna | vesela godina. Prije sve-
ga zbog nancvo otkrivenoga visoHog potencijala "kucnog” ansam
bla Kazalista, raspodijelienog ovim dvjema prigodama na “weliku
"malu” scenu

Lutz Hilbner: “Gretica, sir. 9.

‘Mala” produkcija nam je donijela izvedbu komada suvemenoga
njemackog autora Lutza HObnera idejno vezanog uz trend razre
Zavanja kazalignih pitanja iznutra kazalignim sredstvima. “Gretica’
u otvoreno| interpretaciji redatelja Drazena Ferendine na ofiginalan
natin, tretirajudi nekolicinom tipoloski razlititih nadina istu stranicu
Goetheova “Fausta’, izla?e pythonovski urnebesnom humorny odnos
redatelja i glumice u ritualu nastanka "kazalizne ilugije”, a slopevitost
tog odnosa viastitim su asocyaciama | izvedbama predstavili Evis
Bosnjak i Andrijana Vickowic. U ulozi redatelja Elvis BoSnjak @ zaba-
van trafedi ulogu u koju ulazi s radoscu i jasnom vizijom, a razvivii
je na trenutke briljira svojim humaoristicnim potencijalom. Andrjana
Vickowié, pak, za razvo| svoje performanse uzima nesio vise vreme-
na. kako bi se prema kraju predstave u policajno| 1Ign sa swojm Ko-

¥: DRAZEN FEREMCINA

Y. NAJDA KROMIC

Two premieres by the Croatian National Theater in Spiit on dif-
terent production fevels, played fo full houses, bringing oplimi-
sm and a great mood to the spectators in January

It the two premieres that were held for two days in a row in the
Croatian Mational Theater in Split are any indication, Split's specia-
tors have a joyful, bumper year ahead. First of all, this is owing 1o
the recently discoverad greal potential of the “home” theatncal com-
pany, which was dwided in to “big" and "small” scenes by these two

CCCAasions

Lutz Hubner: “Greta, page 89"

The “small” production delivered a periormance of a play by & con-
temporary German author, Lutz Hubner, whose wea is associated
with the trend of soling theatrical questions from the inside, with the-
atrical means. “Greta” in an open interpretation by producer Drazen
Ferentina uses some typologically different ways to treat the same
page of Goethe's “Faust”. Thus it exposes the relationship between
the director and the actress to Pythonesgue side-splithing humor in
the ritual of creation of “theatrical ilusion” in an onginal way. The mul-
tilayered quality of this relationship was presented by Elis BoSnjak
and Andnijana Vickownd with their own associations and performanc-
gs Az director, Elvis Bognjak is fun while he is looking for the rote
which he takes on with pleasure and clear vision and, at moments,

he excels in his humorous potential. On the other hand, Andrijana
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legom prikazala u suverenom glumadkom svietiu, vrijednom daljnijih,
Sirih angazmana

J. B. P Moliere: Skola za iene

Moliereova “Skola za Zene” u rediji Poljaka Andrzeja Sadowskog
U polpunosti je uspjela produkcija sve jade Drame splitskog HME
Glumatki je predvodena izvrsnim Franom Periginom (Amnaiphe),
ne manje nosivam ulogom izrazito talentirane, vrsne miade glu
mice Anastasije Jankovske (Agneze) te sad ved formiranim prvim
generacijskim izdancima splitske Dramske akademije, Goranom
Markovicem (Horace) | Andreom Miadinié u ulozi seljanke Georgetle,
Teksl u prijpvodu Viadimira Geriéa funkeionira savrens pogQotovo u
korespondenciji s glumadkim rolama, koje su gda u neviergjatngj mjer
utinili pitkim, svakodnewnim, liéivai ga bremena arhaiénosti | metricke
discipline u kojo] je nastao. Moliereova tema je osuvremenjana, ko-
medija j& ostala didakticna, a sama predstava tede slobodno, lepréa-
v, cvrsto, vodedi prema happy endu | poruci o sveo pCoj ostvarivosti
liubavnih nastojanja, bez obhzira na drudtvene narme i ograniéenia
pull | ludskosti. Puno je gledalidte na premijernim i ostalim izved-
bama obiju predstava priskrbilo dramskom od jelu splitskog kazalidta
zamasnjak koji mode trajati dugo i davati jos mnogo. m

Vickovic takes mare time to develop her performance and uses the
encouraging garne with her colleague, only to establish herself in an
independent actor's light towards the end of the play, earning further
widar roles

J.B.F. Moliere: “The School for Wives'

Maoliere's “The Schoal for Wives”, directed by Andrze] Sadowsk
frarn Poland, is an overwhelmingly successiul production by the ever
strong Drama of the Croatian National Theater in Spiit. The acting
was lead by the excellent Frane Peridin (as Amolphe), an equally
successiul role by the amazingly talented, capable YOung actress
Anastasija Jankovska (as Agnes) and the already formead first gen-
eration of progenies of the Drama Academy in Solit, Goran Markovic
(as Horace} and Andrea Mladini¢ as the peasant woman Geargette
The taxt, which was translated by Viadimir Geric, functions perfectiy,
espacially in comelation with the actors' roles. They made it fluent and
everyday to an incredible extent, freeing it from the burden of archaic
and mefric discipline that shaped it. Moliere's lopic is modernized,
the comedy has remained didactic, and the play unfolds freely and
lightty, firmly leading towards a happy end and the message of the
genaral achievability of love's aspirations, regardless of the societal
narms and the hmitations of flesh and humanity. The full audiences
at the premiere and other performances of both shows provided the
Orama Department of the Split Theater with a dmving force that can
last for a long time and present a great deal in the fulure. m
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